
PRESS QUOTES 

[image: ]
CD/LP/Track Review
Ilia Skibinsky: The Passage (2013)
By DAN MCCLENAGHAN, Published: February 1, 2013

The youthful saxophonist/composer Ilia Skibinsky strikes a thoughtful pose, gazing down at his horn on the nicely designed cover of his debut, The Passage. The substitution of a much older visage would have been believable, given the depth and beauty of the playing, and the writing on the set's nine original compositions.
Born in Russia, but moving with his family to Israel in 1993, where he performed with the best of his adopted country's jazz artists, Skibinsky succumbed to the lure of the States in 2007, to attend New York's New School University on a scholarship.
Skibinsky's resume brims with television and show business work: Israeli adaptations of American Idol and Dancing with Stars, as well as working over 500 shows with Cirque Du Soleil, but the music on The Passage has a modern jazz sheen. Skibinsky, playing alto and soprano saxophones, leads a piano/bass/drums rhythm team, with guest slots for guitar, trumpet and tenor sax.
Opening with a one/two punch of "Part One" and "Two" of the title track, and joined by guest Matthew Silberman on tenor sax, the music has a sharp edge and an urgency, featuring long melodic lines and gliding rhythms.
Skibinsky's compositional voice is distinctive and consistently engaging. "Seven Skies" has a Middle-Eastern tint, with the leader's beautiful, rich tone on soprano sax up front and center, while "Beyond the Sun," a plaintive ballad, showcases Skibinsky's more introspective side and his gorgeous, hollow tone on alto saxophone. "Translucent" opens with a piano shimmer, leading into some striking two-horn harmony, with tenor man Silberman sitting in again.
A highlight of this superb debut is "When We Forget," featuring Joe Deninzon's string contributions, with Skibinsky playing piano as well as alto. The mood here is one of classical grandeur with a brooding, late night jazz tint.
With nine tunes and a mix of guest slots, The Passage could have become an unfocused mish-mash of a set, but rising star Skibinsky's sharp artist vision and stellar tune-smithing hold things together as a cohesive statement, on this excellent debut.
Track Listing: The Passage, Part 1; The Passage, Part 2; Seven Skies; When We Forget; Beyond teh Sun; Translucent; Distant Lights; Dorian Ways; What Words Cannot Express.
Personnel: Ilia Skibinsky: alto and soprano saxophones, piano (4); Glen Zaleski: piano; Edward Perez: bass; Colin Stranahan: drums; Mike Moreno: guitar (1, 2, 5); Matt Jodrell: trumpet (1, 2, 6); Matthew Silberman: tenor saxophone (1, 2, 6); Joe Deninzon: strings (4).
Record Label: Mythology Records

http://www.allaboutjazz.com/php/article.php?id=43802#.UWWCc3CzMvY
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Newly released on David Binney’s Mythology Records is a fresh new sound by a refreshingly, energetic artist. The title of this marvelous collection is The Passage and its creator is Israeli/Russian saxophonist Ilia Skibinsky. Presenting the level of quality that very few seasoned composers possess, Ilia Skibinsky has overtaken the jazz genre by storm in a very short time.
 The Passage consists of nine original compositions.  Although the album has a thoroughly modern feel, the arrangements run the gamut. From the classical strings presented on "When We Forget" to the swinging improvisational skills displayed on the title track part 2, Ilia Skibinsky has proven he is a young man with an old soul grounded in music. He is an outstanding artist to watch.  
 Ilia Skibinsky is a saxophonist, pianist, producer, and composer. He was born in Russia and he immigrated to Israel in 1993. While in Israel, he performed on a number of television shows that included the Israeli adaptions of Dancing with Stars and American Idol. In 2007, he moved to New York and he has since performed with Bobby Sanabria, Larry Graham, Joanne Brackeen and others.   
–––––––––––––––––––––––––––––––––––
Available this week is a new recording by guitarist duo Mark Kleinhaut and Neil Lamb. Jones Street is the title of this new collection that’s released through Invisible Music. Offering a wonderful collaboration between Kleinhaut and Lamb, Jones Street is just simply a great jam session.
 The music on this album is easy, uninhibited and not rushed. Perhaps this is why these two Maine natives (Kleinhaut and Lamb) ended up laying down these tracks while on vacation.  A historic 19th century structure in Savannah, Ga. happens to have been the makeshift recording studio for the 10 tracks collective.  Consisting of bop, bluesy, ballad, you name it – Jones Street offers a surprising variety. At any rate, if this is the result of two guys just hanging out while playing, then they have set the marker high for in-studio recording.     

http://www.birminghamtimesonline.com/index.php?option=com_content&view=article&id=10974:musical-notes&catid=65:entertainment&Itemid=121
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Born in Russia, raised in Israel, saxophonist/composer Ilia Skibinsky is a young man who has not rushed onto the scene.  While still under 30, Skibinsky has played in pit bands for numerous Israeli productions, toured with Cirque du Soleil, written soundtracks for television documentaries, and studies at the New School in New York City (he also studies with Joel Frahm). "The Passage" (Mythology Records) is his debut as a leader and is quite a mature statement.  The core band features Glenn Zaleski (piano), Edward Perez (bass) and Colin Stranahan (drums) plus the trumpet of Matt Jodrell and tenor saxophone of Matthew Silberman on 3 tracks as well as contributions from guitarist Mike Moreno on 3 cuts.  Russian-born violinist Joe Deninzon (leader of the fusion-jazz group Stratospheerius) plays Skibinsky's lovely string arrangement on the handsome ballad "When We Forget."  " Handsome" is the proper word to describe the bulk of this music; these are well-constructed compositions that have strong melody lines and smart arrangements. Yet, there is a fire burning beneath the 2-part title track that opens the program.  Zaleski's hypnotic piano chords lead in bass and drums while Skibinsky's alto shares the melody line with Moreno's guitar.  Jodrell and Silberman add their "voices" to the mix. The first solo belongs to Moreno, his rippling lines moving easily over the active rhythm section (Stranahan stokes the energy here without great volume.)  "Part 2" comes in like a lion, the propulsive bass and drums driving the soloists (arranged in a round-robin "call-and-response").

The leader does not really step into the solo spotlight until the 3rd track, "Seven Skies."  Here, Skibinsky overdubs alto and soprano saxophones for the opening melody before stepping out on the higher reed for his solo.  Zaleski's excellent counterpoint and Stranahan's active drumming stand out as does the pianist's exploratory solo.  When the leader returns, he executes a short but sparkling dialogue/dance with the drummer before taking off for a second excellent solo.  The spirit of Ralph Towner's music floats through "Distant Lights", the melody rising over the rhythm section before stopping for Perez's fine bass solo;  Zaleski is next and his melodic phrases usher in the alto solo which occurs over a Brazilian-influenced rhythm. Skibinsky's phrases hop, skip and fly above the rhythm section, reminding this listener of Miguel Zenon.  Moreno's guitar weaves around the alto on the slow yet intense "Beyond the Sun" - in the midst of both the guitar and flowing alto solos, one should also pay close attention to the "conversation" in the rhythm section. Skibinsky returns to soprano saxophone for "Dorian Ways", a multi-sectioned piece with an irresistible rhythmic drive, rippling melody line (more overdubbing from the leader) and outstanding piano work.  The soprano solo moves effortlessly over the dynamic rhythms, the pure sound of the higher notes dancing along with the drums.  The program closes with "What Words Cannot Express", an emotional ballad with another fine bass spotlight as well as excellent cymbal and brushwork. 

The more one listens to "The Passage", the more impressive the project becomes.  Ilia Skibinsky shows his ability to compose, arrange, play and direct in a way that stands out among the myriad releases of the early weeks of 2013.  This excellent CD stands up well next to the new releases from Chris Potter and Wayne Shorter, displaying a maturity of musical understanding similar to those fine musicians. I'd love to hear this music live.  For more information, go to www.iliaskymusic.com.

POSTED BY CULTURECREATURE (RICHARD B. KAMINS) AT 6:07 AM 
LABELS: CD REVIEWS

http://steptempest.blogspot.co.il/2013/02/a-time-to-dance-time-to-grow.html


[image: ]
Ilia Skibinsky: The Passage (2013)
By DAN BILAWSKY, Published: January 24, 2013

Saxophonist David Binney's Mythology Records imprint is used sparingly, but when this maverick music man chooses to release albums under its banner, they tend to be bold and brimming with the excitement of the unknown; The Passage is no exception. With this debut, Russian-born/Israeli-bred/New York-based saxophonist/composer Ilia Skibinsky joins the elite Mythology roster, which includes post- modern piano marvel John Escreet and Binney himself. Skibinsky may not be as edgy as Binney, and his compositions may not be as aggressively exploratory as those of Escreet, but he shares both artists' love for the unorthodox.
The Passage presents nine original Skibinsky tunes which touch on all matter of style, sound and direction. While the majority of the album features a quartet, the two- part title track gives pause to admire some guests. Guitarist Mike Moreno, trumpeter Matt Jodrell and tenor saxophonist Matthew Silberman help Skibinsky in his efforts to address an exciting big picture compositional esthetic. The guests depart for "Seven Skies," which finds Skibinsky mixing elegiac tones with Middle Eastern ideals. His soprano saxophone work hits a nerve here, as he fleshes out emotional tides of aural thought. His only other soprano turn—"Dorian Ways"— presents a completely different player; one who takes flight in brilliant fashion. Skibinsky assumes the role of pianist on "When We Forget," which features strings and comes off more like a film score sequence than a modern jazz tune, but that's his only appearance at the keys.
While drummer Colin Stranahan's best work comes at the outset of the album, as he steers the group through the roller coaster title track(s), the virtues of Skibinsky's other band mates unfold across the program. Bassist Edward Perez can be found doubling thoughts with Skibinsky or pianist Glenn Zaleski, hitting a rhythmic stride with Stranahan, or simply going his own way. As a soloist, his work is thought-provoking and measured ("Distant Lights"). Zaleski is a probing solo presence, but one without any aggression or malice in his hands and mind; he simply likes to test the waters.
Skibinsky's diverse experiences, which include theater work, television, playing a Cirque Du Soleil show, and encounters with artists like pianist Joanne Brackeen, drummer Bobby Sanabria, and saxophonist David Sanchez, have given him a panoramic view of the music world that informs his compositions. The Passage is full of passion, promise, intelligence and strength; if that's not a musical formula for success, it's hard to say what is.
Track Listing: The Passage - Part 1; The Passage - Part 2; Seven Skies; When We Forget; Beyond The Sun; Translucent; Distant Lights; Dorian Ways; What Words Cannot Express.
Personnel: Ilia Skibinsky: alto saxophone, soprano saxophone (3, 8), piano (4); Edward Perez: bass; Colin Stranahan: drums; Mike Moreno: guitar (1, 2, 5); Matt Jodrell: trumpet (1, 2, 6); Matthew Silberman: tenor saxophone (1, 2, 6); Joe Deninzon: strings (4).
Record Label: Mythology Records

http://www.allaboutjazz.com/php/article.php?id=43757#.UWWN9XCzMvY
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MYTHOLOGY 
ILIA SKIBINSKY/The Passage: Here's a sax player that's bursting with so much energy and has been bubbling under for so long that he uses his debut album as a platform to be a resume piece showing off everything he can do at once. The trick that makes it click is he's got some special sauce up his sleeve that makes it flow as a record as opposed to a disparate collection of songs. Crafty! If you like to play a lot of music back to back, there's something about this set that hits you as a palette cleanser as you shift between courses. In it's own void, it's a breath of fresh air. Nicely done straight ahead jazz, this is first rate listening jazz that'll get heads bobbing and toes tapping as well. Smoking. 

http://midwestrecord.com/MWR590.html
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Edvard Lygre Master
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Kietil Woster (s, Gar s, ele), Stdle Stoiokken
(Fender Rhodes, Moog, elec), Nikolai Eilertsen
(¢l b, elec) and Kenneth Kapstad (d). Rec. 3
December 2011
Keyboardist Stale Storlokken and
bassist Nikolai Eilertsen work
together in the trio Elephant9,

and this new Norwegian quartet
led by saxophonist Kjetil Moster
picks up on the same heavy jazz-
prog vibe, here leant even more
weight by the presence of Kenneth
Kapstad, drummer with psych-
rockers Motorpsycho. The grooves
ploughed by bass and drums are
deep and dirty - sounding, when
combined with Storlokken’s Ra-ish
cosmic synth, like some kind of
intergalactic take on Bitches Brew.
Elsewhere, Storlokken lets rip with
filthily distorted Fender Rhodes
while Moster digs into a meaty,
echo-drenched tenor and, on the
final, and longest, track, ‘The Boat’,
Eilertsen ups the intensity with
Hugh Hopper-style fuzz bass. Sure,
it’s all unashamedly derivative stuff,
but this live set burns with enough
enthusiasm and raw energy to bring
it screaming to life. If anyone is still
in any doubt that Norway is the
21st century prog-jazz capital of the
world, this should seal the deal.

Daniel Spicer

Orchestra National de Jazz

Astor Piazzolla, are there any?
Answers on a postcard to the
editor. Not that Piazzolla was
principally a jazz musician. Anyway,
here the oeuvre of the high-flying
master of nuevo tango, who turned
a popular dance into an art form,
gets a powerful 21st-century
makeover courtesy of Daniel
Yvinec's Orchestre National de
Jazz, which has previously applied
its talents to the music of Robert
Wyatt and John Hollenbeck (that
one drew a Grammy nomination).
This set opens with a snippet
of Carlos Gardel's 'El dia que
me quieras’ (Piazzolla played
anewspaper boy in the movie
which had an important impact on
the development of tango) before
cracKly nostalgia gives way to Gil
Goldstein’s crisp arrangements
of much-loved Piazzolla originals
(‘Balada para un loco’, ‘Libertango’,
Oblivion') intercut with a few
non-canonical outriders (e.g.
Matthieu Metzger and Sylvain
Daniel’s ‘Pantélon improvisacion’)
The ONJ contains many virtuoso
instrumentalists but ~ perhaps just
as well - no bandonednist. Midway
through the set we do, however, get
another artfully placed clip from the
vaults - Francisco De Caro’s ‘Flores
Negras' performed by Roberto
Di Filippo, who so impressed
Piazzolla that the maestro told
him: “Someday we're going to play
together and Il be your second

de Jazz

Piazzolla!

Jazz Village JV570007 |

Eve Risser (p, alto fi), Vincent Lafont (Fender
Rhodes, Wurlitzer, elec), Antonin-Tri Hoang
(as, b cit), Rémi Dumoulin (ts, cit, b clt),
Matthieu Metzger (bs, as, ss, Systalk-box),
Joce Mienniel (piccolo, fl, b fl, alto fi), Sylvain
Bardiau (t, flhn, valve tb), Pierre Perchaud (g),
Sylvain Daniel (el b), Yoann Serra (d), Daniel
Yvinec (artistic dir) and Gil Goldstein (arr).
Rec. February 2012

There aren’t many jazzers with
airports named in their honour.

In fact, aside from Argentine
bandonedn player extraordinaire

42 APRILIC I azzwiso

High praise indeed.

Robert Shore

Klaus Paier
and Asja Valcic
Silk Road

ACT 9538-2 |

(clo). Rec.

Unlike their earlier collaboration,
2009's Deux, Croatian cellist
Asja Valcic has contributed
compositionally to add to the
Austrian Paier’s tunes here on
Silk Road. Valcic, better known
for her work with the acclaimed

radio.string.quartet.vienna, has

an energy that complements the
charming selection of tunes with
their roots in central European café
society along with intimations of
South America introduced via the
bandonesn. Their collaboration
can be compared to that of Anja
Lechner and Dino Saluzzi's perhaps
(although with the bandonen
more to the fore in that pairing)
but there are as many differences
as similarities at play here. Paier
isn't so much a dramatic player

as Saluzzi, and Silk Road lacks
the kind of violent intent that
unbridied improvisational abandon
sometimes needs. Yet he blends
astutely with Valcic, whose
semi-improvised approach has
anarrative drive that delivers its
own welcome rewards. ‘Waltz for
Mama' is the pick of the 11 songs
for me, with Paier in the liiting lead
and Valcic enjoying herself that bit
nd that sense of letting go
makes all the difference.

Stephen Graham

more,

0Oli Rockberger

Old Habits

Oli Road Records |
GifRockberger v , Kys), pius various
personnel including John Shannon (g),
Jordan Scannella (b) and Jordan Perlson (d)
date not stated

This second solo album from NYC-
based Londoner Oli Rockberger
showcases a songwriter and
musician of an exceptionally

high calibre. What's especially
striking about Old Habits is how
Rockberger can conjure up echoes|
of other writers at will - Randy
Newman, Todd Rundgren and
Peter Gabriel would all feature neaf{
the top of the list - yet still inhabit
a sound world all of his own. As

a songwriter he loves to spring
textural surprises: the rippling
coda of finger picked guitar and
layered vocals appended to

“Over the Bridge' (featuring guest
vocalist James Maddock), the
children’s choir that suddenly
lights up the chorus of ‘Never
Grow Old’, or the Jarrett-like
Iyricism of the solo piano vehicle,
‘My Home’. Rockberger also

has a keen ear for instantly
memorable hooks, notably the
three and a half minutes of pop
perfection that is ‘Don’t Forget
Me'. Old or not, this is definitely a
habit you'll be happy to indulge.

Pater Quinn

llia Skibinsky

The Passage

Mythology MR 004 |

Tlia Skibinsky (as, ss, p), Glenn Zaleski (p),
Edward Perez (b), Colin Stranahan (d), Matt
Jodrell (t), Matthew Silberman (ts), Mike
Moreno (g) and Joe Deninzon (strings). Rec.
dity2m1

As regular readers may already
know, this reviewer is an arder
admirer of independent-minded
American altoist David Binney.

He has his own record label,
Mythology, to cover his various
ventures and occasionally releases
albums by other artists, the most
notable of whom was probably
Donny McCaslin, albeit Binney-
produced. So you've got to be
special to be on Mythology. David
obviously thinks very highly of
Skibinsky, who was born in Russia
before emigrating to Israel where
he became heavily involved

with TV and theatre productions
before relocating to New York in
2007. A highly talented altoist,

he is also a composer who

covers a wide area of different
genres and almost all nine of his
compositions here are greatly
diverse in style. The opening title
tune in distinctively differing parts
features, firstly, warmly expressive
Mike Moreno solo guitar after

a nicely harmonised alto-tenor-
trumpet ensemble: then, with a
totally contrasting latinish beat,
hard-hitting trumpet and alto.
Most of the other tracks have a
more peaceful approach, in fact
there is a distinctly pastoral feel

to Skibinsky's lyrical extended
improvisations, on two of which
he plays soprano. His classical
training is put to effective use

on ‘When We Forget' with a
strong religious feel to the strings
eski's empathetic piano
throughout is equally interesting
with Perez strong on bass and
Stranahan changing grooves most
effectively. Though the majority of
tracks are by the basic quartet,
the tenor and trumpet add subtle
warmth to ‘Translucent’. An
interesting debut. Tony Hall
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CREATIVE MUSIC SHOULD CHALLENGE US, MAKE US THINK AND MOVE US FORWARD. MUSIC CAN
MAKE ONE'S LIFE BETTER AND FULLER, ONE OF LIFE'S GREATEST PLEASURES
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